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It started by coincidence. Of course it did. Most creative 
ventures do. In late 2013, as I was preparing for an research 
HWWSPJH[PVU�VU�OV^�NYHɉ[P�̂ YP[LYZ�PU�:^LKLU�JVUJLP]L�VM��HUK�
make use of, urban space, I started posting more and more 
WPJ[\YLZ�VM�NYHɉ[P�VU�T`�0UZ[HNYHT�HJJV\U[��0UP[PHSS`�MVY�[OL�
sole reason that it was all I Photographed during that time: I 
was riding my bike to tunnels and walls along the lines, went 
to hall of fames, started mapping and analyzing tags in the 
city center, and spent a lot of time benching at the local train 
station waiting for newly painted panels to roll by. The direct 
JVUZLX\LUJL�VM�[OPZ�^HZ�[OH[�[OL�[OPY[`�MYPLUKZ�^OV�VYPNPUHSS`�
followed my personal account for the most part unfollowed 
TL��HUK�JSVZL�[V�H�[OV\ZHUK�NYHɉ[P�^YP[LYZ�Z[HY[LK�[V�MVSSV^�
me instead. Still, there was no plan behind it, besides 
childishly basking in the small amount of attention I got. Plus it 
was fun to follow writers back, and see their work. Instagram 
PZ�[VKH`�HU�PU[LNYH[LK�WHY[�VM�[OL�NYHɉ[P�Z\IJ\S[\YL��0U�THU`�
^H`Z�P[�OHZ�Z\YWHZZLK�NYHɉ[P�THNHaPULZ�HZ�[OL�THQVY�TLKPH�
MVY�JVUZ\TPUN�NYHɉ[P��1HJVIZVU������!������4VYL�ZV��NYHɉ[P�
VU� 0UZ[HNYHT� PZ� UV[� Q\Z[� H� YLWYLZLU[H[PVU� VM� NYHɉ[P�� HZ� PU�
merely consuming it, it constitutes a vital part of producing 
NYHɉ[P!�>YP[LYZ� KV� NYHɉ[P�� 7OV[VNYHWO� P[�� HUK� L]LU� PM� [OL`�
themselves do not post it on Instagram, someone else often 
will (Glaser, 2015). It has come to the point that some writers 

openly discourage others from posting pictures of their work 
^P[OV\[� HZRPUN� [OLT� ÄYZ[�� 0U� THU`� ^H`Z�� 0UZ[HNYHT� PZ� H�
WLYMLJ[�TLKP\T�MVY�NYHɉ[P�� P[Z� PTHNL�IHZLK�ÅV^�HUK�ZOVY[�
comment feeds stimulate discussions between participants 
who sometimes know each other and at other times do not. 
0[� MLH[\YLZ� KPZJ\ZZPVUZ� VU� Z[`SL�� YPZR�� MYLX\LUJ �̀� ]PZPIPSP[ �̀�
but also encouragements through ‘likes.’ The service itself 
PZ�ZVY[�VM�H�KPNP[HS�LX\P]HSLU[�[V�[OL�Z\IJ\S[\YHS�YPKL�[OYV\NO�
NHSSLY`�VM�[YHJRZPKL�NYHɉ[P��6US`�[OH[�P[� PZ�]LY[PJHS�PU�P[Z�ÅV^�
YH[OLY�[OHU�OVYPaVU[HS!�:JYVSSPUN�KV^U�`V\Y�0UZ[HNYHT�ÅV^�PZ�
in many ways similar to riding the train and keeping track of 
the pieces, throws, and tags passing by. More so, similar to 
ZLLPUN�[YHJRZPKL�NYHɉ[P�MYVT�[OL�[YHPU��`V\Y�]PZ\HS�WLYJLW[PVU�
is boundaried by a framed screen, making close inspections 
HUK� KPɈLYLU[� HUNSLZ� SPTP[LK� ¶� HSS� PU� HSS�� IS\YYPUN� [OL� SPUL�
IL[^LLU�[OL�VUSPUL�HUK�VɊPUL�KPTLUZPVUZ�VM�NYHɉ[P��

Which brings me back to the coincidence. As usual when 
KVPUN�X\HSP[H[P]L�YLZLHYJO�VU�Z\IJ\S[\YHS�NYV\WZ��[OPUNZ�KV�
not exactly work out the way you originally had planned. 
The aim of my research project is to explore whether there 
HYL� Z[Y\J[\YLK� KPɈLYLUJLZ� HTVUN� NYHɉ[P� ^YP[LYZ� PU� YLNHYK�
[V� OV^� [OL� º^OLYL�»� º^OH[�»� ºOV �̂»� HUK� º^O`»� VM� NYHɉ[P�
HYL� KLÄULK�� JVTT\UPJH[LK�� HUK� HJ[LK� \WVU� I`� ^YP[LYZ��
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diversities and interactions through social media as part of a larger methodological frame opens up an innovative investigation 
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:\IJ\S[\YHS�OL[LYVNLULP[`�^P[OPU�NYHɉ[P�OHZ�ILLU�HKKYLZZLK�
ILMVYL��JM��*HZ[SLTHU��� ��"�4HJ+VUHSK������"�/HSZL`�HUK�
@V\UN�� ����"� :OHUUVU� ������ I\[� OHZ� ILLU� KVUL� ZV� MYVT�
either a demographic perspective, or in terms of stages of 
subcultural development, or as a dichotomy between the 
legal and art-oriented on the one hand, and the illegal and 
vandalizing on the other. Less focus has been on whether 
there are plural structures of meaning providing multiple 
subcultural authentications and emplacements (Hannerz, 
2015). If there are indeed plural subcultural structures of 
TLHUPUN� ^P[OPU� NYHɉ[P� [OLU� ^OH[� HYL� [OL� JVUZLX\LUJLZ�
for how writers interpret and act upon these structures? 
(JJVYKPUNS �̀�0�^HU[LK�[V�MVSSV^�HUK�PU[LY]PL^�KPɈLYLU[�RPUKZ�
VM� NYHɉ[P� ^YP[LYZ� VU� [OL� IHZPZ� VM� ZWH[PHS� KPɈLYLUJLZ�� HZ� PU�
where they predominantly write, so as to investigate whether 
[OL`�LUHJ[LK�ZPTPSHY�WLYJLW[PVUZ�VM�^OH[�HUK�^OLYL�NYHɉ[P�
should be.

Enter the dilemma. For when I started preparing for interviews 
I reluctantly had to admit to myself that despite my initial 
ÄLSK^VYR� 0� ^HZ� NVPUN� [V� OH]L� WYVISLTZ� VM� HJJLZZ� [V� [OL�
ÄLSK�¶�LZWLJPHSS`�ZV�PM�0�^HU[LK�[V�L_WSVYL�WS\YHS�Z\IJ\S[\YHS�
UV[PVUZ�VM�H\[OLU[PJP[ �̀�HZ�[OH[�^V\SK�PUL]P[HIS`�YLX\PYL�WS\YHS�
access points. Now, even though ethnography is somewhat 
obsessed with access – most handbooks for example start 
by discussing it at length – ethnographies on subcultural 
groups are less so. Access is too often assumed as self-
evident due to the researcher already having a relation to 
[OL� ÄLSK��TVZ[� VM[LU� HZ� H� WYPVY� WHY[PJPWHU[� �JM��/VKRPUZVU��
����!���"�/HLUÅLY�� ����I!���"� -VYJL�� ��� !� �"�/HUJVJR�
and Lorr, 2013:325f, too name but a few). This is a highly 
problematic stance that I have discussed at length 
LSZL^OLYL� �/HUULYa�� ������� ^OH[� ^PSS� Z\ɉJL� MVY� UV^� PZ� [V�
say that access must not be taken for granted, as it refers 
to a multi-layered negotiation of proximities and distances, 
as well as trust between the researcher and the researched. 
>OPJO�IYPUNZ�\Z�IHJR�[V�T`�PUP[PHS�WYVISLT��ILJH\ZL�NYHɉ[P�
^YP[LYZ�HYL�KPɈLYLU[� [V� [OL�W\URZ� 0�OHK�WYL]PV\ZS`�Z[\KPLK��
Mainly because what they do is often illegal. It was not that 
easy that I could go to a new city visit a few shows, identify 
KPɈLYLU[�RPUKZ�VM�WHY[PJPWHU[Z�VU�[OL�IHZPZ�VM�[OLPY�OHPY�Z[`SLZ��
shoes, and band shirts, and then start from there. Despite the 
VɉJPHS� PUMVYTH[PVU�WYV]PKLK�I`�:^LKPZO�WVSPJL�H\[OVYP[PLZ��
[YHUZP[�JVTWHUPLZ��HUK�SVJHS�VɉJPHSZ�VU�OV^�NYHɉ[P�^YP[LYZ�
SVVR��2PT]HSS��������TVZ[�^YP[LYZ�KV�UV[�Ä[�[OL�Z[LYLV[`WL�VM�

the hip-hop clad paint-stained youth. Surprise. Rather most 
VM�[OL�[PTL�K\YPUN�T`�ÄLSK^VYR�P[�OHZ�ILLU�ULHYS`�PTWVZZPIS`�
to spot who is a writer and who is not. For the most part, I did 
UV[�L]LU�RUV^�̂ OLYL�[V�SVVR�MVY�WHY[PJPWHU[Z�PU�[OL�ÄYZ[�WSHJL�
(cf. MacDonald, 2001:55). As one of informants later noted in 
relation to security guards trying to catch writers red-handed 
along the train tracks: 

0�TLHU�L]LU�PM�0�HZ�H�^YP[LY�^V\SK�NV�V\[�HSVUN�[OL�SPUL�[V�ÄUK�
someone who painted along the line I would never succeed 
in doing so, even if we tried to make it to a place that we 
know gets painted a hell of a lot. I mean, and we do have a 
lot of knowledge and insight. (GAS1-2015)

:LLPUN�[OPZ�WYVISLT�VM�ÄUKPUN�WHY[PJPWHU[Z�0�JV\SK�VM�JV\YZL�
focus on the few writers I had already met in relation to my 
ÄLSK^VYR�HUK�[OLU�NV�MYVT�[OLYL��-VY�L_HTWSL�0�MYLX\LU[LK�
KPɈLYLU[�VWLU�^HSSZ��WHY[PJPWH[LK�PU�NYHɉ[P�^VYRZOVWZ��HUK�
went to jams and gallery shows. Yet it did little in terms 
VM� NYHU[PUN� TL� HJJLZZ� [V� KPɈLYLU[� Z\IJ\S[\YHS� ZL[[PUNZ��
especially access that lasted beyond those temporary 
meetings. And to be honest, even at such events I had 
problems of spotting who was a writer and who was not. I 
guess I could have just started writing intensively myself, but 
Z[PSS��HZ�0�^HU[LK�[V�HJJLZZ�KPɈLYLU[�NYV\WZ�VM�^YP[LYZ�L]LU�
that would have been restricting in terms of access. 

;OL�ZVS\[PVU�Z[Y\JR�TL�HZ� YH[OLY�L]PKLU[�^OLU�VUL�NYHɉ[P�
writer contacted me through Instagram to ask for a Photo I 
had posted: Would it not be a good idea to simply make use of 
already established contacts I had with writers on Instagram, 
and contact writers through it? By then my followers had 
NYV^U�^H`�IL`VUK������ HUK� 0� L_JS\ZP]LS`�WVZ[LK�KPɈLYLU[�
RPUKZ�VM�NYHɉ[P�[OH[�0�OHK�JVTL�HJYVZZ�K\YPUN�T`�ÄLSK^VYR�
and journeys. More so, writers commented on my pictures 
and I commented on theirs, so contacting them seemed like 
a small step to take. Come to think of it, I already had access 
to multiple settings, yet it was only when I moved my feet that 
I could see the ground I was already standing on. So I began 
communicating with writers through Instagram based on my 
ÄLSK�UV[LZ�VU�OV^�^YP[LYZ�KPZ[PUN\PZO�HUK�KLÄUL�Z\IJ\S[\YHS�
JH[LNVYPLZ!� ([� ÄYZ[�� VU� H� ZWH[PHS� IHZPZ�� JVU[HJ[PUN� [OVZL�
who seemed to mainly paint trains, walls along the track, 
or those who mainly bombed the inner city. I did so through 
personal direct messages in which I introduced my research 



and myself, as well as what I was interested in. In turn, this 
WYV]PKLK�TL�^P[O� YPJOLY� ÄLSK^VYR�� HUK� HZ� 0� L_WHUKLK� [OL�
KPɈLYLU[�ZL[[PUNZ�[OH[�0�̂ HU[LK�[V�PU]LZ[PNH[L�0�JV\SK�[OLU�\ZL�
Instagram once again to access these. The fun pastime had 
suddenly turned into a valuable methodological tool.

3VVRPUN�IHJR�[OYV\NO�T`�ÄLSK�UV[LZ��0�UL]LY�[OV\NO[�VM�T`�
Instagram habits initially as more than simply just a way to 
WHZZ�VU�ZVTL�VM�[OL�NYHɉ[P�[OH[�0�LUJV\U[LYLK�^OLU�KVPUN�
ÄLSK^VYR��9LÅLJ[PUN�\WVU�P[�UV^�OV^L]LY��0�YLHSPaL�[OH[�P[�OHZ�
had numerous advantages. First of all, it has provided me 
with a subcultural identity. When I meet writers, they almost 
immediately ask me, or they the person who introduces 
me, what I write. Lacking a proper tag, I began telling my 
Instagram-nick and noticed that increasingly writers seemed 
to already know something about me through my account. 
In lack of a proper tag, it gave me a subcultural status, not 
as a writer, but more as a chronicler (Kimvall, 2014:39). Such 
H�WVZP[PVU�OHZ�OLSWLK�H�SV[�PU�HWWYVHJOPUN�^YP[LYZ�IV[O�VɈ��
and online providing me with a liminal subcultural position 
that transgresses the boundary of inside and outside, as well 
as across multiple subcultural settings. Second, the shift to 
\ZPUN� 0UZ[YHNYHT�HZ�H�^H`� [V�HJJLZZ�KPɈLYLU[�WHY[Z�VM� [OL�
Z\IJ\S[\YL� HUK� PUP[PH[PUN� H� ÄYZ[� JVU[HJ[�� OHZ� [YHUZMVYTLK�
this previous role of a chronicler into one of, what Martin 
Berg (2015) has called, a participant producer. Even though 
my nick remains, I am now also Erik the researcher, on the 
VUL� OHUK� KVJ\TLU[PUN� NYHɉ[P� VU� 0UZ[HNYHT�� VU� [OL� V[OLY�
hand researching it. At the same time, this role of participant 
producer makes it possible for the prospective interviewees 
to immediately check up on me in relation to both of these 
roles. Making the ongoing negotiation of access rather 
VI]PV\Z��;OL`�JHU�LP[OLY� ZJYVSS�KV^U�T`�ÅV �̂� Q\KNPUN�TL�
on the basis of a chronicler, or they can google my real 
name as a researcher. Third, Instagram has provided me 
^P[O�H�Z\IJ\S[\YHS�LX\P]HSLU[�[V�[OL·[V�TL��HSS�ZV�MHTPSPHY·
punk show: here is an arena in which many writers openly 
participate, and where I can easily make contact with 
^YP[LYZ�^P[OPU�KPɈLYLU[�JVU[L_[Z��;OL�ÄYZ[�TLZZHNL�0�ZLUK�[V�
prospective interviewees is short, presenting myself and my 
research in a few lines and then asking them that if interested 
they can just simply type an answer. If not they can just 
ignore it.  So far none has. The second step is then providing 
information of the study, what the data will be used for and 
OV^�0�^PSS�[YLH[�[OLPY�HUVU`TP[ �̀�(Z�WHY[�VM�[OPZ��0�JHU�X\PJRS`�

HKKYLZZ�[OLPY�X\LZ[PVUZ�HUK�JVUJLYU��(M[LY�[OPZ�̂ L�JHU�HNYLL�
to meet somewhere and I can send them a Photo of me so 
that they can check up on me in person, before approaching 
me at the meeting point. And they sometimes do, watching 
me from a distance together with their friends, or so they 
have told me. Fourth, and in direct relation to the above, 
this way of using Instagram as a point of access means 
that most often I only know my informants’ nick and their 
tag, I do not have any phone numbers, addresses, email-
addresses, or any idea of who they are. Thus I can avoid 
having to explain from whom I got their number or email, 
but also the risk of revealing them to the outside is minimal. 
It is a simple and rather evident way of making an initial 
contact, similar to introducing myself to a writer at an open 
^HSS��-PM[O��NP]LU� 0UZ[HNYHT»Z� PTHNL�IHZLK�ÅV �̂�HZ�^LSS�HZ�
the possibility to easily explore what people like and follow, 
it constitutes an interesting means to explore subcultural 
spatiality and authenticity. It does not only give an insight 
PU[V�[OL�KPɈLYLU[�^OLYLZ�HUK�OV^Z�VM�NYHɉ[P��[OL�JVTTLU[Z�
and hashtags also provide interesting roads into the many 
whys and whats. 

Having said that, I want to end this essay by pointing out that 
this approach, similar to seeking out punks at punk shows 
or writers at an open wall, of course has its disadvantages. 
As Kathy Charmaz  (2006:20) so importantly notes, methods 
are a tool through which we can see some things yet that 
makes us blind to others. It is important not to take writers 
VU�0UZ[HNYHT�HZ�H�YLWYLZLU[H[PVU�VM�[OL�NYHɉ[P�Z\IJ\S[\YL�HZ�
a whole. Not every writer is on Instagram, nor do those who 
HYL�WVZ[�HSS�VM�[OLPY�NYHɉ[P��5LLKSLZZ�[V�ZH �̀�0�HSZV�PU[LY]PL^�
and follow writers who are not on Instagram, and I also do 
L_[LUZP]L� ÄLSK^VYR� IL`VUK� [OL� ZVTL[PTLZ� ZV� YLZ[YPJ[PUN�
screen. My sampling of participants for example, including 
those who are contacted through Instagram, is based on 
a combination of all of these ways of exploring subcultural 
KPɈLYLUJLZ��4`�HJJLZZ�[V�[OL�ÄLSK�PZ�[O\Z�HS^H`Z�^VYRLK!�P[�
YLSPLZ�VU�^OH[�0�KV�HUK�ZH �̀�HZ�T\JO�PU�[OL�ÄLSK�HUK�K\YPUN�
interviews, as on what I post on Instagram. Accordingly it 
is a never-ending methodological project. My point here is 
rather that as used as part of a larger methodological frame 
[OH[� PU]VS]LZ� ÄLSK^VYR� HUK� PU[LY]PL^Z�� \ZPUN� 0UZ[HNYHT�
as a point of access does provide an established arena 
for contact that should at least be further considered and 
developed in research on subcultural groups. The approach 
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presented here works to mitigate the often so major hurdle 
within ethnographic work on subcultural groups: that of 
HJJLZZ��UV[�VUS`�[V�[OL�ÄLSK��I\[�HSZV�[V�[OL�KP]LYZP[PLZ�HUK�
WLYPWOLYPLZ� VM� [OH[� ÄLSK� �/HUULYa�� ������� � 0[� VWLUZ� \W� HU�
innovative investigation of plural subcultural scripts of what 
and how and where the subcultural should be, that can then 
be assessed and explored through other methodological 
means. As such it also provides the researcher with the 
means to ground parts of the analysis in how and where the 
participants themselves present their subcultural activity.
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